426   MUROMACHI AGE AND ITS AFTERMATH
After a long period of impotence the Ashikaga Sho-
gunate came to an end in 1597—though the last Shogun
had actually abdicated twenty-two years before and died
in exile.
As we have seen in post-Mauryan India and in pre-
T'ang China an age of war and violence may yet produce
much of cultural value. During the whole Muromachi era
the arts throve, encouraged by rich patrons in Church
and State, and made possible by the new prosperity. The
influence of Sung China was, as we have seen, another
important factor, and Kyoto, a copy of Ch'ang-an, became
the successor of Hang-chou.
Following Zen masters like Mokkei, we find great por-
trait painters like Cho Densu (d, 1431) a typical painting
by whom is the strong and realistic work here reproduced.
The former was a Chinese who was followed by a school
of painters in black and white, and the latter also worked
in this medium. The visitor to Kyoto will be shown the
wonderful triptych of Mokkei, a Kwannon flanked by
cranes and monkeys, a masterpiece of skilful brushwork.
But it was a Zen principle that 'real mastery is as it were
unskilful*, and there now begins a succession of Zen
masters  whose brushwork differs notably from that
of earlier Japanese painters.   The succession is from
Josetsu, to Shubun, to Sesshu; and some critics place
Shubun at the very pinnacle of Japanese art.   Sesshu
acknowledged him as his master and he was the Shoguns*
official artist. Their palaces, in marked contrast to their
rather gaudy successors, were decorated by such Zen
ir^sters, who went direct to Korea and China for inspira-
tion.  Shubun, who lived from 1397 to 1476, was the
arbiter of taste in this aesthetic age, which relied upon
understatement and impressionism for its effects. These
men are far from being mere copyists of Sung China; their
works are 'aglow with lustrous qualities of their own inven-
tion', says Mr. Taki, who exalts Sesshu above his teachers,
because of this flame of genius in him.  He lived from
1420 to 1506, and his virile and yet sensitive landscapes

